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Brass Quartet 

Procession: 182 0 Come, 0 Come Emmanuel 

Invocation 

MESSA Ill by C !audio Monteverdi 

Scripture 

Advent Prayer 

Organ Offertory 

UNE CANTATE DE NOEL by Arthur Honegger 

Procession 

Benediction 

SOLI DEO GLORIA 
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UNE CANTAT E DE NOEL (1953) 
ATthur Honegger (1892- 1955 ) 

Honegger, whose a ff ectio ns and career were divided between France and Swi t zerland, was a 
promi nen t member of the "Groupe des Six" ( including such other names as Darius Mi lhaud and 
Fr anci s Poul en c ) who created cons iderabl e stir in the Pari s mu s i cal scene immediately fol 
lowing World War I by moving away fr om mor e conservative f orm s. Hi s "radical " pi eces are 
chiefly curi os ities t oday ; with them he also wr ot e much that i s essentia l ly romant ic in 
nature and t ouched with a strong vein of my stici sm and interest in Cathol icism --fea tu res the 
Cantate shares . Not ab l e compositions, on which hi s present fame rests, are th e oratorio 
King David, th e st age work Jeanne d ' Arc au Bucher, and the Liturgical Symphony. The Cantate 
is t he only finished porti on of ano ther pro j ected oratorio, Jeu de l~ Pa ss i on (1940- 41). 
The completed portion was reworked as a separate can t ata and fir st presented in 1953 i n Bale. 

In roughl y five hundred measures, Honegger brings i nto play no f ewer t han seven 
famil i ar Christmas tu nes and porti ons of litrugical text for which he provided original 
music . The whole ha s an intensely dramatic organ izat i on and i s sometimes overwhelming in 
ef f ec t. A somber, mysterious acc ompaniment opens the piece, and t he chorus j oins on a 
wordless vocal i zation, muc h like a lament~ that leads t o the Latin Psalm 130, De £rofundis 
clamav_i ( "Out of the depths have I cried") . Thi s section, a plea t o God from all mankind 
in it s suffer ing , grows in int ens ity and r eturffi t o mor e vocalizati on lead ing to a climactic 
set ting of the text "0 come , 0 come Emmanue l" ( t o Honegger' s mu s i c rather than the tradition 
al pla in song). Whether i n quotat i on of the text on ly, or i n the statement of text and mel ody 
together, Honegger usually empl oys only the openi ng phra ses of borrowed litu~gical and carol 
mater i al. "0 Come Emmanuel" i s dramtically f oll owed by angels (chil dren ' s voices) i n· the 
German carol "Freu dich, 0 Israel" ( "Rej o ic e~ 0 Israel") . Mankind refuses t o accept the 
me ssage and repeats the cry "0 come Emmanu e l." Aga i n the angel voices anno0nce the birth , 

--followed by a s ingle angel voic e (as baritone solo) who brings the good news "Be not afraid." 
The work then becomes one of rejo icing throug h a fa sc inat ing con t rapuntal pattern of popular 
Frenc h and German carol s . The children ' s voices introduce the German "Es i st ein Rei s ent 
sprung en" ( "Lo, how a Rose i s blooming " ), which then alternates with the French "Il est ne, 
le divin enfant " ( "H e i s born~ the Holy Child"), sung by altos and basses, and the Lat i n ''Glor i a 
in excel sis Deo, " sung by sopranos and t enors. The carols are sung i n their original languages. 
Still other German carol s, "Von Himmel hoch" ( "From heaven on high" ) and "0 du Froliche" 
("0 how j oy fully") are added, t o climax in the well - known "Stille Nacht " ( "Sil ent Nigl'f ' ) . 
The carols interplay among the voices in a ma gnificent interweaving . In a final sect i on, 
the fir st stra in s of the Lat i n chant "Laudate Dominum omn es gen t es" (Psalm 117, "Praise 
the Lord, all nations " ) are sung by chil dre n , with the baritone intervening with a repeated 
"Gloria i n excels i s Deo. " The plainchant mel ody i s sung by th e children , but the chorus 
takes up the "Laudat e " i n a vigorous arrangement with percuss i ve accompaniment. Afte r final 
Amen s , the accompan iment recapitula t es mel odi es and finally dies away into the same sense of 
mystery with which it began. 

Honegger worked on the Can t a t e in 195 3 alr eady hospital i zed and probably influenced by 
his approaching dea th. In hi s book 9 I Am~ Composer, he speaks of his 1918 optimism : "We 
thoug ht that another war was imposs i ble, that the wor ld woul d move t owards science, art, and 
beauty." The end of hi s career was one of pess imi sm: "I believe that we are l i ving the last 
instants of our civilizati on' the se last instants are necessar i ly painful •• • Social progress 
reg iments eac h individual into a concentra tion -camp kind of life. It ma kes the ex i stence of 
an independent be i ng almost imposs ibleo o . What can poss ibly be left over f or the arts and for 
music? ' In a sense 9 the Cant ate summarizes hi s thinking. Hi s st rong relig i ous f eel i ng and 
Catholic trad iti on emerged triumphant, as does each Christmas. 

--Leonard R. Crimi nale 
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ME SSA I II i\ 4 VCCI DA CAPPfLLA ( puhli she d 165 1 ) 
Cl a ud i o IVIo!l t eve rd i (F/>7 - 1643) 

3 C:r:edo 
4 Sanctus 

BeneJictu s 
Agnu s Dei 

The f oremos t o :! Il:al i an mu s ic h n s o f h i. s t i 111e , !I,Jonle ve rd i , some times called " the r: r e a t or 
of !I' O•::ler n r>:usic ,'~ is known f or h5s c ont r i bu t i o n s t o the ma drigal , the op era , an d sa cred rnusir: . 
lhe M~ss a Q l (one of three survivi ng mas ses) co r r e s pond s t o hi s year s a s " ma es tro di c a ppe ll a" 
at St. Mark ' s in· Veni ce , wl-J.ere he planne d the i ntens i ve work o f a c ho i r o f th i rt y a nd an o rc hes 
tra of t went y. 

rl e wa s a ma s t e r or po l y phony , a s it had evo lve d i n the s i xte ent h cent 11ry , bu t de ve l oped 
the new s t yl e o f ho:!10 p 1-w ny , a t.ype o f mu sic know n a t the t i me as Pri ma Pr attic.§_, des t: ri bed by 
Mo n-t-e ve rdi ' s bro ther C~i 11l:i o Ce sare as "on e that tu rn s on the perfec t i on o f t he h ar~nony , th a t 
is ~ t he o ne t ha t cons i ders t he ha r n;o ny not · ~ omman d e · -: , :-ut c omma ndinq , not the se r va n t , bu i. the 
~i s l:re s s of t he w0rds ." 1n t he Messa IJI there i s :1•u ch of the ;o tile anti c o o t Pal e s trina 
fJa ·vo l , but the wurk L ; i nv lg o rai.. u i by t 11 e u sc:: o t seyt:en ce , chroma t ·i c is rn , a nd n1a<irig al part 
wr it i ng -- a nd eve n o cc o~ion al i ndepe nJenc e o f the or gan ba ss li n e . A stronq c harart eri st i c 
or t 11e 'Nork is i t. s ·~ u n s ci ously th e11ati c mu s i cal de ve l opme nt o f two ro ot rn o i:ive s a!i d t he i1· 
o ffsr :o ts , O:'l e a de s ce nci i. ng t ~" t ra •:, !:ord ( as in J$vri e I , "Kyr i e e] eison , II rleg innin sj t he mas s , 
n r th e o peni ng o f ~qnu..?_ Jlei)' , t.he other a ch r oma tiz e d s equenc e t iry tre (as i n t hE I<yr i_§_, 
"C 1:ci s t e elei so n , " o :r in "Be ne dic tus qui venit "). This sa me "Chr :iste " i niti a t e s t he madri 
ry-,lian natur e o ± mu ch o f t he mu s i c: , The ~J:::f i e II introdu ce s irequent patte rn s o :· live l y 
~ r oss - rhythm s . In the Cil Q;r i .§. , "Qu i t o ll i s" hasmadrigalia n contr as • s o f r eg i s t e rs , f o~lowed 
J; y an i:ni Lative b •.J ild - up t o a homophonic c limax at "deprecat i onem nost r a m. " The "Cr ucif i xu s " 
of the :;;_redo has real pa tho s; it i s f ollowe d by an i nt e r e s t i ng dove t ail i ng o f " s e pu ltu s est " 
.,vi t h a t r ip l e- ·Urne " Pt resur r:e.x.i t 5" -~" etrhr::>n c ed t <?r hr: ir:•-: e for t he time. Thi s sudd en :: ha nge 
f :r·orn c ommon time t o tri p le rhythm f or dramat i c e ffe ct a lso a ppe ars i n the "Os anna in e xc el s is ." 

l!a n s Red lich , ed i t or o f t he tex t u sed th i s e ven i ng , has furthe r s tated: " Elemen t s o f 
p l a in s ong and e xpa n s ive chromati s m ar e her e working t ogether t o e s tabl i s h a unity o f style 
all the mo r e admirab l e as not e verywher e ach i eve d i n Mont ev e rdi ' s re ligi ous mu s ic. The 
amazing vari e t y of choral e ff e ct s : faux b ourdon , Canto f ermo pol yp hony , Pal es tr i nian 
homoph ony , Canon ic imita ti on , madrigalia n chroma - -spe ak e loquent l y f or Monteverd i' s unsur
pa s s e d ma s t ery a s fir st an d gr ea t es t mu s ic a l c o l ouri s t o f h i s century . " 

The re i s some e v i de nc e that the Me ssa III wa s i ntended a s a f estiva l p i e c e in St. Mark' s 
t o celebrate the end of the terr i bl e p lagu e t hat v isit e d nort her n It a l y during the equ a l ly 
terr i b l e days of t he Th i r t y Ye a rs ' Wa r t hat l a id waste s o mu ch o f Ge r many a nd Ita l y du ring the 
sevent een th century . I f so, the Me s sa shares with Hone gg e r the theme o f mank i nd' s libera ti on 
from s a dness t o the j oy t ha t Chr i s t mas br i ng s . 


